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If you’re feeling a tad blue about your own mor-
tality, there’s an antidote on The Listening Project:
Brooklyn, which features wonderful, life-affirming
interviews with Brooklynites of a certain age.

The initiative—now accessible online—is the
work of Windsor Terrace resident Dempsey Rice,
a documentary filmmaker who was artist-in-resi-
dence at the Council Center for Senior Citizens in
Sheepshead Bay from 2010 through 2012. Rice
filmed 39 seniors in their 70s, 80s and 90s, and the
results are fascinating, funny and poignant. 

Dave Figman talks about the fifty-cent harmon-
ica he bought during the depression and a life of
musicianship in his “house of harmonicas” that fol-
lowed. Milly Barnathan recalls some of her family’s
hard times, including the proverbial washtub in the
kitchen and toilet down the hall. So Mui Wong
reminisces about how Chinese New Year celebra-

tions help families—who work long hours and no longer live under the same roof—
spend quality time together.

Old Brooklyn comes to life: a time of stickball, the Dodgers, working farms; but also
issues like discrimination, unemployment and poverty. “I wanted the old stories of Brook-
lyn to be told,” said Rice. “Each video may be a single slice of a person’s life, but the
themes of love, family, growing up, even dying, are universal.”

Perhaps the project’s most overarching take-away is optimism. As Emily Holtzer puts
it, “Life is never over until it’s over and you want to do the best you can.”
Visit www.listeningprojectbrooklyn.com. For more information about Dempsey Rice,

visit www.dempseyrice.com.

AGE IS JUST A NUMBER

4 Dempsey Rice, a Windsor Terrace
resident and documentary filmmaker.

Brooklyn is the only borough to have its
own foundation, thanks to Alan Fishman,
chair and founder of the Brooklyn Commu-
nity Foundation (BCF), which has supported
the borough’s most critical nonprofit pro-
grams since 2009.

Fort Greene resident Cecilia Clarke was
recently appointed as BCF president to con-
tinue BCF’s quality of life efforts. Clarke
founded the Sadie Nash Leadership Project
(SNLP) in 2001 to empower New York’s
young, low-income women, and has grown
SNLP from its initial class of 16 to a robust
program that reaches 500 women today. As

the Brooklyn Museum of Art’s former government grants manager, Clarke raised close
to $2 million annually. Brooklyn will be richly served by Clarke’s expertise in nonprofit
management, community development, fund raising and social work.

“BCF is relatively young,” said Clarke. “While it’s not a start-up like Sadie Nash,
there’s an entrepreneurial aspect that feels similar and I’m excited to get started!”

Hundreds of generous individual and business donors support the BCF causes that
mean the most to them. BCF also awards grants that strengthen innovative programs in
the arts, education, environment and community development, which supports things like
planting urban gardens, after-school programming, affordable housing and therapeutic
horseback riding for children with special needs, among many others. 

“I hope we can advance the ‘community’ aspect of our name and cultivate relationships
across communities that effectively inform our work,” said Clarke. “Brooklyn can serve as
a model urban area that creates and sustains social innovation—a place that is culturally
rich, socially just and economically equitable.” 
Visit www.BrooklynCommunityFoundation.org.

BUILDING A BETTER BROOKLYN

4 Brooklyn Community Foundation staff
includes, from left, Communications

Director Liane Stegmaier; VP
Dev./External Affairs Alex Villari;
Program Director Toya Williford;
President/CEO Cecilia Clarke;

Grants/Administrative Assoc. Kavie
Barnes; Julia Metro Dev./Marketing
Associate and COO Michael Burke.

With nearly 60,000 college students, Downtown
Brooklyn has more students than Cambridge, Massachu-
setts! A big draw is Long Island University (LIU) Brook-
lyn, founded in 1926, and offering outstanding academic
programs in nursing, business and pharmacology, among
others. Although the University expanded to five addition-
al New York State campuses, LIU Brooklyn remains the
mother ship, located in the former Paramount Theater,
across from Junior’s Restaurant.

LIU’s excellent reputation includes a place on President
Obama’s Higher Education Honor Roll for four years run-
ning and its 14th out of 84th rank among New York State
schools for top earning power among graduates.

Another feather in LIU’s cap? The appointment of Dr.
Kimberly Cline, LIU’s first woman and tenth overall president. Cline’s academic experi-
ence includes a five year tenure as Mercy College president and as CFO/vice chancellor of
SUNY from 2005 to 2008. Originally from North Carolina, Cline divides time between
LIU’s Brookville and Brooklyn campuses. “LIU Brooklyn’s renown has grown, both draw-
ing on and contributing to its intellectually and culturally vibrant surroundings,” Cline said.
“Its indefatigable spirit is quintessentially Brooklyn.”

Committed to increasing student enrollment and retention, strengthening financial re-
sources, raising its national profile and building partnerships with industry and research in-
stitutions in the metro area, Cline believes LIU is greater than the sum of its parts. “Each
of our campuses has world-class faculty and programs of distinction,” said Cline. “But our
greatest strength is the synergy between our centers of excellence.” 

Let it be said that LIU is in-Clined to the best!
Visit www.liu.edu for more information.

4 LIU’s tenth president, the
first woman to hold the post,

Dr. Kimberly Cline.

IT’S ABOUT CLINE

Are you convinced that your
drawings, photography, collages
and doodles should be preserved
for the years to come? At the
Sketchbook Project at the
Brooklyn Art Library in
Williamsburg, for just $25 you
can add your masterpiece to the
over 27,000 colorful sketchbooks
collected there! The collection of
handmade sketchbooks are
available for the public’s perusal.

At the North 3rd Street store-
front, librarians help visitors search the contributions, while the book-lined space offers art
supplies and a cozy place to spend an afternoon.

Sketchbook contributors range from an 89-year-old ambassador, to a mom whose
“Scenes from My Stroller” piece includes annotations by her child. The notebooks them-
selves span an imaginative spectrum, from collaged monsters to inky streetscapes. Many
participants return 3-D objects, like posters and pop-up books.

“What’s cool is how people adapt the book to their artwork and completely change the
format of what is a book,” said Steven Peterman, founder and director of operations.

Lucky Brooklynites get to browse all year long, while the rest of the country got the
chance when the project’s Mobile Library traveled cross-country this year. The bookish
trailer returns to Brooklyn in October with a show of newly collected notebooks.

And just in time for Brooklyn’s book-filled fall, the project is re-launching a wordier as-
signment. The Fiction Project asks participants to fill a book with a work of fiction—per-
fect for those who draw inspiration, but may not necessarily be inspired to draw! 
Brooklyn Art Library, 103A North 3rd St; 12-8 pm, Everyday; (718) 388-7941; or

visit www.sketchbookproject.com.

ETCH YOUR SKETCH IN BROOKLYN

4 Thousands of handmade sketchbooks await the curious
browser at the Brooklyn Art Library in Williamsburg.




